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MUSEUM  COLLEGE  OF  ART,  BROAD  AND 
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The  Dean  and  the  eleveyi  Department  Directors 
of  the  Philadelphia  Museum  College  of  Art  have 
assigned  theynselves  the  task  of  choosing  for  exhibition 
the  work  of  those  artists  and  designers  who,  i.yi 
their  judgment,  have  made  a  sigriificant,  creative 
contribution  to  their  profession  and  of  explaining 
their  reasons  for  making  this  selection. 


E.   M.   BENSON,  Dean 
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JOHN  HUBLEY 

Filmmaker 


John  Hubley  has  made  of  the  animated  film  a  profoundly  perceptive  art 
form  in  which  color,  sound  and  story-line  are  fused  in  a  uniquely  imaginative 
manner.  His  films  have  a  warm,  fanciful  love  of  humanity  and  a  wholly 
unconventional  way  of  conveying  this  without  being  self-co7isciously  experi- 
mental or  designy.  The  fiuid  flow  of  subtly  interrelated  images — the  hallmark 
of  the  filmic  language — is  achieved  by  Hubley  with  unusual  power,  sensibility 
and  meaningful  invention.  He  first  came  to  the  public's  attention  ivith  his 
Guggeyiheim  Museum-sponsored  Adventures  of  an  Asterisk.  Since  theyi  his 
two  most  original  film  achievements  have  been  Moonbird  and  Tender  Game. 
With  these  films,  and  another  just  completed  for  Unicef,  he  has  extended  the 
dimensions  of  the  animated  film  to  a  degree  that  is  rare  in  any  art. 


E.   M.  BENSON,  Dean 


After  three  years  at  the  Art  Center  School  in 
Los  Angeles  John  Hubley  spent  five  years 
with  Disney  (until  1941)  first  as  apprentice 
and  later  as  art  director.  He  had  a  hand  in 
"the  making  of  Snow  White,  Fantasia,  Bambi 
and  Dumbo,  among  other  Disney  features. 
He  was  with  Columbia  Pictures  for  a  year 
before  joining  the  Air  Force  (1942-45)  direct- 
ing many  of  its  training  films.  He  was  with 
UPA  from  1945  until  1953  making  training 
films  for  the  Navy,  a  film  on  human  growth 
for  the  University  of  Oregon  and  numerous 
shorts  (Fox  and  Crow,  Magoo  and  McBoing 
Boing)  for  Columbia  Pictures  and  More  Than 
Meets  the  Eye  for  CBS.  He  started  his  own 
firm,  Storyboard,  Inc.  in  1954.  He  completed 
Children  of  the  Sun  for  Unicef  in  1960  and  is 
now  working  on  Of  Stars  and  Men  with 
Dr.  Harlow  Shapley. 
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PAUL  DARROW 

Art  Director 


The  talents  and  imaginations  of  Paul  Darroiv  and  Walter  Reinsel  have 
developed  some  of  the  most  distinguished  advertising  campaigns  of  our  time. 
Their  leadership  and  taste  have  done  much  to  enhance  the  design  reputation 
of  N.  W.  Ayer  and  Son,  Inc.  They  have  given  dignity  and  distinction  to 
the  products  of  their  clients  by  setting  high  standards  for  both  appearance 
and  content. 

RAYMOND  A.  BALLINGER,  Director 
Advertising  Design 


WALSER  REINSEL 

Art  Director 


Paul  Darrow  has  been  given  national  recog- 
nition as  art  director  for  N.  W.  Ayer  and 
Son,  Inc.,  particularly  for  the  award-winning 
DeBeers  Diamond  campaign  which  he  has 
art  directed  since  1939.  This  was  one  of  the 
first  advertising  campaigns  to  feature  a  fine 
arts  approach  to  a  sales  objective.  Some 
of  the  other  accounts  he  directs  include 
Steinway  Pianos,  French  Line,  A.  T.  &  T. 
(TV  advertising)  and  Yardley.  A  midwest- 
erner,  he  attended  Chicago  Art  Institute 
and  graduated  from  De  Pauw  University. 
He  has  exhibited  oils  and  water-colors  in 
many  one-man  shows. 


Walter  Reinsel's  training  in  art  took  him 
from  Philadelphia,  where  he  studied  at  the 
Pennsylvania  Academy  of  the  Fine  Arts  and 
with  Arthur  Carles,  to  Reading,  Pa.,  and 
New  York,  where  he  worked  in  stained  glass, 
and  to  Paris,  where  he  traveled  for  a  year 
and  studied  with  Andre  Lhote.  Since  joining 
Ayer  in  1930,  the  accounts  he  has  art  directed 
include  A.  T.  &  T.,  Plymouth,  Lincoln, 
Capehart,  Caterpillar,  Carrier,  Hamilton 
Watch.  He  has  won  awards  and  medals  in 
many  Art  Directors'  shows.  As  a  painter 
Reinsel  has  had  several  one-man  shows 
and  has  exhibited  in  galleries  and  museums 
across  the  nation. 


ANTONIO  FRASCONI 

Printmaker 


For  an  artist  to  leave  his  smaller  homeland  and  to  venture  into  a  big 
country  of  huge  industrial  pursuits  and  to  succeed  in  convincing  the  indus- 
trialists of  that  country  that  his  prints  are  a  useful  means  of  pictorial 
expression  is,  to  my  mind,  a  ivorthivhile  success  story.  Antonio  Frasconi  has 
done  this  in  many  works  prepared  for  use  in  advertising  pages.  Among  his 
other  achievements  he  has  illustrated  no  less  than  six  award-winning  hooks. 
Frasconi  is  one  of  an  increasing  number  of  graphic  artists  of  major  stature 
who  has  achieved  notable  success  in  both  fine  arts  and  industry. 

RAYMOND  A.   BALLINGER,  Director 
Advertising  Design 


Antonio  Frasconi  was  born  and  received  his 
early  training  in  Montevideo,  Uruguay.  After 
winning  a  scholarship  from  the  New  School 
for  Social  Research  in  New  York  he  was 
awarded  grants  from  the  Guggenheim  Foun- 
dation and  the  National  Institute  for  Arts 
and  Letters.  He  has  had  thirty-seven  one- 
man  shows  in  the  United  States,  Europe, 
Mexico  and  Uruguay.  He  is  the  author- 
illustrator  of  Twelve  Fables  of  Aesop,  See  and 
Say,  and  The  House  That  Jack  Built.  His 
book,  Frasconi  Woodcuts,  was  used  as  the 
basis  of  a  short  film  that  won  the  Grand 
Prix  at  the  Venice  International  Film 
Festival  in  1960. 


HERB  LUBALIN 

Graphic  Designer 


Herb  Lubalin  has  been  in  the  forefront  of  those  desigyiers  who  have 
demonstrated  the  impact  of  type  07i  the  advertising  page.  He  has  been  selected 
for  honor  in  this  exhibition  not  only  for  the  quality  of  his  typographic  design 
but  for  the  general  excellence  of  desigyi  for  which  he  has  become  a  symbol. 
As  Art  Director  for  Sudley  and  Hennessey,  Lubalin  has  brought  honor  to 
himself,  his  organization  and  to  his  profession. 

RAYMOND  A.   BALLINGER,  Director 
Advertising  Design 


Herb  Lubalin,  a  graduate  of  Cooper  Union 
Art  School,  is  known  as  an  art  director, 
advertising  designer,  and  poster  artist.  A 
traveling  exhibition  of  his  work  is  currently 
being  circulated  by  the  American  Institute 
of  Graphic  Arts.  Mr.  Lubalin  has  written  a 
number  of  articles  on  the  subject  of  graphic 
and  advertising  design  and  is  a  frequent 
lecturer.  He  has  received  numerous  awards 
from  the  New  York  Art  Directors'  Club,  the 
Type  Directors'  Club,  and  the  AIGA.  Re- 
cently, he  designed  overseas  airmail  stamps 
for  the  United  States  Post  Office  Department. 


HELEN  BORTEN 

Author  and  Illustrator 


In  the  very  prolific  field  of  children's  publications  there  are  jew  that  are 
both  inspiriyig  and  stimulating.  Helen  Borten  has  produced  books  that  are 
charming  and  visually  exciting.  Her  work  is  unusually  sensitive  and  conveys 
a  real  appreciation  of  the  language  of  art. 

LOUISE  B.   BALLINGER,  Director 
Art  Education 


Helen  Borten  has  designed  record  album 
covers,  book  jackets  and  has  illustrated  over 
a  dozen  books  for  children,  among  them, 
Little-Big  Feather,  chosen  by  the  New  York 
Times  Art  Jury  as  one  of  the  ten  best- 
illustrated  picture  books  for  1956.  She  is  also 
the  author-illustrator  of  two  other  books: 
Do  You  See  What  I  See?  and  Do  You  Hear 
What  I  Hear?  The  New  York  Times  Chil- 
dren's Book  Section  cited  both  among  the 
hundred  best  books  for  children  for  1959  and 
1960,  respectively.  Mrs.  Borten  was  born  in 
Philadelphia,  attended  the  Philadelphia 
Museum  College  of  Art,  graduating  in  1951. 
She  now  lives  in  Lafayette  Hills,  Pa.  with 
her  husband  and  two  sons. 


HENRY  MITCHELL 

Sculptor 


As  a  designer  and  sculptor  Henry  Mitchell  has  shown  that  playgro2ind 
equipment  need  not  be  merely  mechanical  and  functional.  Usiyig  animal  forms 
upon  ivhich  children  can  climb,  scramble,  and  play,  he  has  coynbined  imag- 
ination and  craftsmanship.  His  humor  is  an  element  in  the  effectiveness 
of  his  sculpture.  His  inventions  say  ''climb  on  me"  instead  of  the  traditional 
"don't  touch,"  and  thousands  of  children  now  enjoy  riding  astride  a  bronze 
turtle  or  giraffe  or  horse  of  Henry  Mitchell's  making. 

LOUISE  B.   BALLINGER,  Director 
Art  Educatioji 


Henry  Weber  Mitchell  came  from  Canton, 
Ohio,  to  study  at  Princeton  where  he  received 
his  BA,  and  the  Tyler  School  of  Fine  Arts  of 
Temple  University  where  he  was  awarded  a 
Master's  Degree.  He  studied  with  Marino 
Marini  in  1951  when  he  was  a  Fulbright 
Fellow.  He  is  best  known  for  his  work  as  a 
designer  of  fountains,  sculpture  and  play- 
ground equipment.  His  work  has  been  widely 
exhibited  and  is  included  in  many  collections. 
He  is  a  member  of  the  faculty  of  the  Phila- 
delphia Museum  College  of  Art. 


ERWIN  HAUER 
Sculptor -Ceramist 


Envin  Hauer's  work  in  cast  concrete  employs  this  material  ivith  a  lift 
and  grace  coming  directly  from  his  translation  of  it  as  a  formative  impressible 
material.  The  walls  and  surfaces  resulting  have  fluid  lines  of  force  that  make 
rich  play  with  space  and  light.  The  material  as  such  and  its  process  thus 
achieve  life  in  a  ivay  I  consider  to  be  most  significant. 

WILLIAM   PARRY,  Director 
Dimensional  Design 


Erwin  Hauer,  a  native  of  Vienna,  Austria,  is 
34  years  old.  He  studied  sculpture  at  the 
Academy  of  Applied  Arts  in  Vienna,  in  Milan 
with  Marino  Marini,  at  the  Rhode  Island 
School  of  Design  and  at  Yale  University 
with  Josef  Albers.  He  remained  at  Yale  as 
an  instructor  for  three  years.  The  develop- 
ment of  his  screen  walls  began  in  1950.  Their 
first  large  scale  architectural  applications 
were  made  in  1953  in  Vienna,  Austria.  Since 
then  his  screens  have  been  used  in  the 
United  States,  the  Netherlands,  the  Antilles, 
Venezuela  and  Mexico.  He  is  presently  in 
Mexico  on  a  Fulbright  grant. 
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JOHN  MASON 

Sen  Iptor-Ceram  ist 


John  Mason  has  given  force  and  scale  to  clay  arid  the  ceramic  process. 
As  a  maker  of  pottery  he  has  learned  his  craft  and  his  language  of  foryn;  hut 
he  has  applied  his  own  new-world  vigor  and  ingenuity  to  an  expansion  of 
their  horizons.  He  shows  the  clear-minded ness  of  the  explorer  in  seeming  to 
know  ivithout  question  that  the  extra  step,  the  additional  effort,  the  further 
jeopardy  is  necessary.  His  work  seems  easy  and  instantaneous  hut  is  supported 
hy  a  very  solid  authority. 

WILLIAM   PARRY,  Director 
Dimensional  Design 


John  Mason  was  raised  and  educated  on  the 
west  coast  and  lives  there.  He  is  best  known 
for  his  large-scale  sculptures  and  reliefs.  The 
past  four  years  have  brought  him  six  national 
awards  and  five  one-man  shows.  He  is  Chair- 
man of  the  Sculpture  Department  at  Pomona 
College.  His  most  recent  activities  include 
several  large  commissions  for  architects  in 
Southern  California. 
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LENORE  TAWNEY 

Weaver 


Weaving,  like  architecture,  is  specifically  a  premeditated  and  logical 
organization  of  considerations  for  material,  structure  and  use.  In  this  sense 
it  could  be  argued  that  Lenore  Tawney  is  not  a  weaver  at  all.  Essentially  her 
expression,  her  devices,  her  attention  to  detail  are  such  that  areas  or  relationships 
speak  out  with  spontaneity  and  feeling.  Taumeys  ivork  is  essentially  feminine. 
It  has  a  sensitive,  mysterious  knoiving  similar  to  that  of  Marie  Laurencin. 
The  primitively  simple,  all-alike  structure  of  the  Taivney  medium  allows  the 
greatest  variety  of  expressioyi.  Form  and  subject,  material  and  color,  scale 
and  density  combine  to  give  one  piece  a  frosted  ethereal  essence,  another 
a  full,  ripe,  healthy  hilarity.  Her  tapestries,  tvoven  ivith  iveighty  yarns 
and  heavy,  colorless,  tangled  construction  define  an  inner  marsh  and  confirm 
an  inner  person. 

JACK  LENOR   LARSEN,  Director 
Fabric  Design 


Lenore  Tawney  studied  at  the  Institute  of 
Design  of  the  University  of  Illinois  and  with 
Archipenko.  After  receiving  instruction  in 
tapestry  design  as  a  student  of  Martta 
Taipale,  she  decided  to  work  primarily  in 
that  field  starting  in  1954.  Articles  about 
Miss  Tawney  and  her  work  have  appeared 
in  recent  issues  of  Holiday  Magazine,  House 
Beautiful  and  Craft  Horizons. 
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ED  ROSSBACH 

Weaver 


Unlike  Lenore  Tawney  who  moves  ivithin  the  unlimiting  conjines  of  a 
personal  style  of  a  single  weave  type,  Ed  Rossbach  tackles  many  aspects  of 
weaving.  He  is  involved  with  twined  gauzes  and  double  cloths,  painted  warps 
and  ikat,  rigid  materials  and  unlikely  ones.  His  concentration  is  not  within 
a  technique  or  product  but  iyi  a  boundless,  unchartered,  non-commercial  area 
within  which  he  prefers  to  work.  He  is  a  weaver's  weaver,  u^ell  known  to  other 
weavers  a7id  to  musemn  people.  In  ari  era  in  which  thoughtlessness  is  termed 
^ experiment aV  and  ego  search  'exploratory' ,  Rossbach  is  a  profoundly  serious 
innovator  primarily  involved  with  some  overlooked  techniques  in  primitive 
weaving.  He  is  artist  arid  scholar.  His  work  has  the  unadorned  conviction,  the 
intense  unity  of  ayi  axe,  a  pyramid,  cm  apache  basket.  It  is  non-decorative, 
often  unconcerned  with  color  or  nuance  or  refinement.  Usually  there  is  in 
his  weaving  a  meaningful  secret,  a  structural  innuendo  that  makes  it  art. 

JACK  LENOR   LARSEN,  Director 
Fabric  Design 


Ed  Rossbach  is  a  weaver  and  a  teacher  of 
painting  and  textile  design.  He  studied  at  the 
University  of  Washington,  Columbia  Uni- 
versity and  Cranbrook  Academy.  He  has 
taught  at  the  University  of  Washington  in 
Seattle  and  is  currently  on  the  staff  of  the 
University  of  California  in  Berkeley.  His  work 
with  silk,  linen  and  woolen  woven  fabrics 
reflects  his  training  as  a  painter. 
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BONNIE  CASHIN 

Fashion  Designer 


Bonnie  Cashin  designs  richly  casual  garments  that  have  a  bold,  sculptural 
simplicity.  Her  clothes  have  a  timeless  practicality  and  an  air  of  unstudied 
luxury.  Her  ''layered"  outfits  of  jersey,  tweed  and  leather  are  a  neiv  concept  in 
wardrobe  planning.  A  daring  use  of  color  combined  with  a  reverence  for 
fine  materials  make  Bonnie  Cashin  a  designer  whose  clothes  are  unique 
examples  of  the  art  of  fashion. 

DOROTHY  PARKE,  Director 
Fashion  Design 


From  San  Francisco  where  she  was  born, 
Bonnie  Cashin  came  to  New  York  at  an 
early  age.  She  started  designing  for  ballet 
and  theater,  then  entered  the  sportswear 
field.  For  a  six-year  period  she  turned  to 
motion  picture  costuming  in  Hollywood  but 
eventually  chose  New  York  as  home  base  for 
her  many  trips  the  world  over.  Miss  Cashin 
has  traditionally  functioned  somewhat  like 
an  architect,  blueprinting  special  collections 
for  various  houses  within  the  fashion  indus- 
try. For  the  past  several  years  she  has  been 
particularly  identified  as  designer  for  Phillips 
Sills.  Her  contributions  in  sportswear,  knit- 
wear, rain  fashions  and  at-home  clothes  have 
influenced  the  fashion  world.  Top  awards 
include  the  New  York  Fashion  Critics 
"Winnie,"  the  Neiman  Marcus  Award  and 
a  citation  from  the  Philadelphia  Museum 
College  of  Art  in  1959. 
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NORMAN  NORELL 
Fashion  Designer 


Designer  Nonnan  Norell  deserves  his  reputation  as  the  Dean  of  American 
Fashion.  He  has  won  every  honor  the  fashion  world  can  bestow.  Throughout 
the  years  he  has  retairied  his  identity  as  a  leader,  making  original  fashion 
contributions  season  after  season.  His  designs  are  noteworthy  for  their 
elegance,  simplicity,  and  authority.  Uniquely  American,  he  has  won  inter- 
yiatimial  respect  for  his  carefully  engineered  collections.  Norell  clothes  are 
collectors'  items  and  prized  as  works  of  art  by  those  who  own  them. 

DOROTHY  PARKE,  Director 
Fashion  Design 


Norman  Norell  was  born  in  Noblesville, 
Indiana.  He  started  as  a  theatrical  costume 
designer  and  first  worked  as  a  custom  de- 
signer for  Hattie  Carnegie.  He  has  produced 
noteworthy  collections  for  two  decades  for 
the  firm  Traina-Norell,  and  as  of  1960,  as 
Norman  Norell,  Inc.  His  two  most  recent 
collections  have  attracted  the  attention  of 
the  world's  fashion  press  and  have  had  the 
unique  result  of  being  completely  sold  out. 
Mr.  Norell  has  shown  a  consistent  interest 
in  the  teaching  of  fashion  design.  He  was 
awarded  a  citation  by  the  Philadelphia 
Museum  College  of  Art  in  1959.  The  Norman 
Norell  Scholarship,  founded  in  his  honor, 
was  given  to  PMCA  in  1959  and  again  in 
1960  by  H.  Richard  Dietrich,  chairman  of 
the  board   of  Nan    Duskin,    Incorporated. 
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GABOR   PETERDI 
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ERWIN   HAUER 


FREDERICK  SOMMER 


RENE  BOUCHE 

Fashion  Illustrator 


Mr.  Bouchers  sensitivity  to  the  essence  of  fashion  is  apparent  in  his 
paintings,  portraits  in  line  and  fashion  illustrations.  In  his  fashion  figures  he 
is  less  concerned  ivith  a  description  of  clothes  than  with  a  gracious  representation 
of  the  taste-making  quality  of  the  people  ivho  wear  theyn.  Sure  draughtmanship 
underlies  his  hold  and  elegant  drawings.  His  ability  to  capture  the  most  cogent 
expressions  of  the  people  he  draws  has  enabled  him  to  chronicle  the  celebrated 
men  and  women  of  our  time  with  taste  and  authority. 

CLARISSA  ROGERS,  Director 
Fashion  Illustration 


Rene  Bouche  is  widely  known  as  a  painter, 
portrait  artist,  stage,  set  and  costume  de- 
signer. Born  in  Prague,  Czechoslavakia,  he 
studied  at  the  University  of  Munich  and 
with  Ozenfant  in  Paris.  He  first  came  to  the 
United  States  in  1941.  A  regular  contributor 
to  Vogue  since  1939,  he  has  had  a  number  of 
one-man  shows,  and  his  work  is  represented 
in  public  and  private  collections  here  and 
abroad.  He  designed  both  costumes  and  sets 
for  the  Theater  Guild  production  of  Child  of 
Fortune  and  the  American  Ballet  Theater 
production  of  Offenbach  in  the  Underworld. 
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DOROTHY  HOOD 

Fashion  Illustrator 


Dorothy  Hood's  effective  draumigs  have  ari  unprecedented  place  iyi  the 
field  of  advertisiyig  as  a  whole,  not  fashion  alone.  The  substance  ayid  interest 
of  her  illustrations  have  become  synonymous  with  Lord  &  Taylor  and  have 
established  an  unparalleled  corporate  image.  Combining  as  they  do  the 
essence  of  an  artist's  personal  expression  within  the  framework  of  advertising, 
her  pages  have  kept  the  store  with  which  she  is  identified  in  the  forefront 
of  fashion  advertising  for  a  record  number  of  years.  Her  fashion  figures 
have  personality  and  vitality. 

CLARISSA  ROGERS,  Director 
Fashion  Illustration 


Dorothy  Hood  who,  for  many  years,  has 
been  Lord  &  Taylor's  top  fashion  illustrator 
left  her  Lancaster  County  Pennsylvania 
birthplace  to  study  at  the  New  York  School 
of  Applied  Design  and  at  the  Art  Students 
League.  She  worked  originally  for  art  serv- 
ices and  for  a  number  of  department  stores 
before  she  began  her  long  standing  collabora- 
tion with  Lord  &  Taylor's  art  director 
Harry  Rodman. 
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LEE  GATCH 

Painter 


Lee  Gatch  is  a  firmly  American  painter:  untraditional,  isolate,  individual 
— like  Ryder,  Hartley,  Dove.  He  is  concerned  ivith  images:  constructed, 
pictorial  equivalents  of  deeply  experienced  events;  images  -which  have  at  once 
a  complex  total  impact  as  a  symbol  and  as  the  aggregate  of  a  multitude  of  parts 
that  are  themselves  symbols.  And  the  images  are  always  painterly.  The 
pictorial  means  form  the  internal  logic  of  the  image.  The  symbol-parts  never 
obtrude  from  the  ivhole.  They  are  never  devices.  A  swath  of  moonlight,  a 
can-can  dancer  s  froth  of  skirt  and  high-kicking  leg,  a  greenhouse  tray  of 
floiver  pots  exist  simultaneously  and  inextricably  as  symbol  and  the  formal 
raiso7i  d'etre  of  the  composition.  Yet  Lee  Gatch  is  an  important  painter  not 
because  he  is  an  imagist,  nor  because  he  is  a  rugged  individualist  but  because 
he  has  the  lucidity  and  iynagination  to  discover  in  the  particulars  of  ordinary 
experience  generalities  of  force  and  singular  magic. 

GEORGE  BUNKER,  Director 
General  Arts 

Lee  Gatch,  a  native  of  Baltimore,  first 
studied  art  at  the  Maryland  Institute  and 
with  Leon  Kroll  and  John  Sloan.  He  won  a 
fellowship  for  study  at  the  American  School 
in  Fontainebleau  and  continued  to  work  in 
Paris  with  Andre  Lhote  and  Kisling.  His 
work  has  been  exhibited  in  Germany,  Austria, 
at  the  Venice  Biennale  and  throughout  the 
United  States  and  is  in  many  collections 
including  the  Metropolitan,  Museum  of 
Modern  Art  and  the  Phillips  Gallery. 
Married  to  a  painter,  Elsie  Driggs,  he  has 
been  a  resident  of  Lambertville,  New  Jersey, 
since  1935. 
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GABRIEL  KOHN 


!*•  Sculptor 


Sculpture  more  than  aymj  of  the  other  fine  arts  has  a  symbolic  potential; 
it  exists,  has  substance  and  actual  structure.  It  is  something.  And  so,  always 
it  has  particularity  no  matter  how  abstract  its  mode.  Gabriel  Kohn's  inventions 
in  ivood,  ordinary  planks  glued  and  doivelled,  carefully  satved  and  polished 
and  fitted  together,  are  abstract.  The  parts  do  not  have  meaning  alone.  The 
tvood  no  longer  imposes  grain  and  texture  nor  a  pattern  of  growth.  The 
material  is  as  invented  as  the  structure  and  both  have  the  freedom  to  be  totally 
themselves.  The  forms  are  as  nearly  man-made  as  anything  may  be.  They  are 
both  complex  and  simple:  equations  of  related,  opposing,  self-complimenting 
forms,  mutually  determined,  internally  ordered,  having  no  function  but  to 
exist.  Then,  like  any  work  of  art,  the  sculptures  may  be  experienced,  may 
achieve  significance  and  value.  They  are  as  meaningful  a  way  of  discovering 
the  world  as  is  science  or  history  or  philosophy. 

GEORGE  BUNKER,  Director 
General  Arts 

Gabriel  Kohn  was  born  in  Philadelphia,  the 
son  of  an  engraver.  He  attended  Cooper 
Union  and  the  Beaux  Arts  Institute  working 
in  a  sculpture  studio  part-time.  For  several 
years  he  designed  for  the  theater  and  the 
cinema.  In  World  War  II  he  served  for  three 
years  mostly  in  England,  France,  Belgium, 
the  Netherlands,  Germany  and  Luxembourg. 
He  returned  to  Europe  after  the  war  and 
continued  to  work  in  Paris,  Nice  and  Alba. 
His  work  in  sculpture  has  been  exhibited  in 
Paris,  Rome,  Finland,  Switzerland,  Germany 
and  throughout  this  country  in  individual 
and  group  shows. 
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GABOR  PETERDI 

Printmaker 


Gabor  Peterdi  is  a  graphic  artist  who  has  been  so  prolific  and  has 
evidenced  such  dynamic  command  of  such  a  ivide  range  of  graphic  techniques 
that  it  seems  redundant  to  attempt  a  comment  on  his  significance.  He  simply 
is  important:  as  a  teacher  and  as  author  of  one  of  the  best  books  ever  written 
on  printmaking;  as  a  technical  innovator  who,  with  the  other  '^greats'  of 
contemporary  prints,  like  Hayter  and  Lasansky,  has  undeniably  contributed 
enormous  impetus  to  the  current  vigorous  renaissance  of  the  graphic  arts.  But 
principally,  he  is  important  as  an  artist.  N otivithstanding  his  technical 
virtuosity,  Peterdi' s  skills  are  not  simply  tools  with  which  to  create  a  print, 
they  are  quite  fundamentally  both  the  idea  and  the  act  of  the  image.  The 
character  of  an  engraved  line  with  the  burin  in  Peterdi' s  hand  suggests  the 
image  and  presents  it:  an  angry  wave  or  a  sharp,  cold  hillside  that  exists 
in  the  very  quality  of  the  lines.  Peterdi  seems  no  longer  to  know  how  to  make 
prints,  but  quite  directly  to  make  them. 

GEORGE  BUNKER,  Director 
General  Arts 

Gabor  Peterdi  was  born  and  received  his 
early  training  in  Budapest,  Hungary.  He 
was  awarded  the  Prix  de  Rome  in  1930  while 
a  student  at  the  Academy  of  Fine  Arts. 
After  studying  in  Paris  for  several  years  he 
came  to  New  York  where  his  work  was  first 
shown  in  1939.  He  has  had  fourteen  one-man 
exhibitions  in  this  country  and  abroad.  His 
honors  and  awards  for  painting,  murals  and 
graphics  are  many.  A  portfolio  of  his  graphic 
work  has  been  published  in  France.  A  book 
of  etchings  and  engravings.  Water  and  Earth, 
was  printed  in  this  country  in  1955.  He  is 
represented  in  the  permanent  collections  of 
30  museums  here  and  aboard. 
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RUDOLF  FREUND 

Illustrator 


Rudolf  Freund  achieves  in  his  ivork  an  almost  jewel-like  precision  of 
form  and  color.  He  specializes  in  the  depiction  of  animal  life.  In  yny  opinio7i 
no  other  artist  in  this  field  has  approached  Freund' s  thoroughriess  either  from 
an  artistic  viewpoint  or  in  research.  The  ivork  speaks  for  itself.  You  can  lose 
yourself  in  the  wonder  he  feels  in  nature  and  its  manifestations. 

ALBERT  GOLD,  Director 
Illustration 


Rudolf  Freund  was  born  in  Philadelphia  in 
1915.  He  attended  the  Graphic  Sketch  Club, 
the  University  of  Pennsylvania,  the  Phila- 
delphia Museum  College  of  Art,  then  known 
as  the  Museum  School  of  Industrial  Art,  and 
later  the  Art  Students  League  in  New  York. 
He  went  to  Newfoundland  as  a  designer 
with  the  Grenfell  Association  doing  occupa- 
tional therapy  work  as  his  first  job.  After 
fourteen  months  he  returned  to  this  country 
and  joined  the  staff  of  the  American  Museum 
of  Natural  History  in  New  York.  There, 
through  his  association  with  the  scientists 
and  museum  staff  members,  natural  history 
illustration  became  his  major  interest.  His 
exacting  illustrations  have  been  used  in 
many  books  and  magazine  essays.  His  most 
important  works  to  date  include  illustrations 
for  The  World  We  Live  In  and  The  Wonders 
of  Life  on  Earth  featured  in  Life  and  illus- 
trations for  Scientific  America.  Freund  lives 
in  East  Haddam,  Connecticut,  with  his 
wife  and  three  children. 
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MORTON  ROBERTS 

Illustrator 


Morton  Roberts  is  that  very  rare  and  wonderful  kind  of  illustrator  who 
immerses  himself  completely  in  the  story.  He  is  an  unashamed  representational 
painter  ivho  brings  his  great  love  for  drawing,  paint  and  meaning  to  his 
illustrative  endeavors  ivhether  they  are  book  jackets  or  illustrations.  He  gives 
full  measure — there  is  somehow  hardly  room  on  the  page  for  his  exuberance. 

ALBERT  GOLD,  Director 
Illustration 


Morton  Roberts,  born  in  Massachusetts  in 
1927,  received  a  BFA  degree  from  the  Yale 
School  of  Fine  Arts.  After  a  five  year  period 
of  teaching  at  Pratt  Institute  he  began  to 
devote  himself  completely  to  painting  and 
illustration.  His  works  have  been  exhibited 
at  galleries  and  museums  throughout  the 
country  and  have  been  purchased  for 
museum  and  private  collections.  Many  of 
his  paintings  have  been  reproduced  in  maga- 
zines such  as  Life,  Sports  Illustrated,  McCall's 
and  True  in  this  country  as  well  as  in  France 
and  Germany.  He  has  won  numerous  awards, 
citations  and  prizes,  and  was  honored  in  1958 
by  an  appointment  as  an  academician  of 
the  National  Academy  of  Design. 
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^       _         .^,        »^  ROBERT  WEAVER 

i  •  ff    *  '       tW  ^Plk  -^       /  Illustrator 


Robert  Weaver's  work,  when  I  first  saiv  it  on  the  printed  page,  delighted 
me  enormously  and  has  continued  to  do  so.  His  subtle  skill  a^id  observation 
as  a  draughtsman,  his  off-beat  use  of  color,  and  his  unerring  sense  of  design 
combine  with  an  intuitive  intelligence  to  get  to  the  core  of  a  subject.  His  are 
not  illustrations  in  the  sense  of  depicting  a  literary  moment.  They  create  a 
mood  and  spirit  ivhich  visually  enhance  the  locale  and  its  inhabitants.  I 
like,  too,  his  use  of  gouache  and  the  calligraphy  which  is  its  skeleton. 

ALBERT  GOLD,  Director 
Illustration 


Robert  Weaver  was  born  in  Pittsburgh  in 
1924.  He  lived  in  Venice  for  two  years 
(1948-50)  where  he  comments  that  he  "saw 
color  for  the  first  time."  Weaver  first  came 
to  New  York  in  1952  to  do  murals  and  re- 
mained to  become  widely  known  as  an 
illustrator.  He  has  worked  for  Town  and 
Country,  Esquire,  Life,  Fortune,  Look, 
Cosmopolitan,  Charm,  Seventeen,  among 
others.  Most  recently  he  designed  a  stained 
glass  mural  for  a  new  insurance  building  in 
Newark.  He  is  currently  at  work  on  a  book 
about  juvenile  delinquency.  He  has  also 
completed  50  paintings  as  part  of  a  film 
which  attempts  to  tell  a  story  entirely 
through  painting.  Mr.  Weaver  teaches  illus- 
tration at  the  School  of  Visual  Arts  in 
New  York. 
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DAVE  CHAPMAN 

Industrial  Designer 


As  the  field  of  industrial  design  passes  out  of  a  period  of  adolescence  the 
soundness  of  its  maturing  and  its  effective  constructive  growth  passes  from  a 
small  group  of  originators  to  a  new  and  dynamic  echelon.  Foremost  among 
these  individuals  is  Dave  Chapman  ivho  has  provided  a  new  element  of 
leadership  for  the  field.  His  ivork  covers  a  broad  area  from  international 
design  assistance  to  under-developed  countries  to  a  design  evaluation  of  the 
impact  of  educational  television  upon  the  architecture,  equipment  and 
furnishings  of  the  schools  of  the  future.  His  office  has  pioneered  in  the 
successful  and  creative  extension  of  the  designer's  role  and  function.  While 
maintaining  a  consistently  high  order  of  esthetic  and  creative  design  solutions 
Chapman  has  contributed  importantly  to  expanding  the  effective  use  of 
design  thinking  and  design  research. 

JOSEPH  CARREIRO,  Director 
Industrial  Design 

Dave  Chapman,  a  native  and  lifetime  resi- 
dent of  Illinois,  graduated  with  a  Bachelor 
of  Science  in  Architecture  from  Illinois 
Institute  of  Technology.  His  first  job  was 
as  a  member  of  the  design  staff  of  the 
Chicago  Century  of  Progress  Exposition  in 
1932.  After  three  years  in  the  product  design 
division  of  Montgomery  Ward  he  established 
his  own  office  which  numbers  among  its 
clients  Johnson  Motors  (motors  and  marine 
equipment),  Montgomery  Ward  and  Com- 
pany, Talk-A-Phone,  U.S.  International 
Cooperation  Administration,  Educational 
Facilities  Laboratories,  Inc.  of  the  Ford 
Foundation,  and  Brunswick  Corporation 
(school  equipment). 
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RICHARD  S.  LATHAM 
Industrial  Designer 


Dick  Latham  has  provided  a  serise  of  conviction,  integrity  ayid  a  deep 
and  genuine  concern  for  the  role  of  the  designer  as  a  problem-solver  rather  than 
a  stylist.  His  insistence  on  dealing  with  basic  concepts  and  identifying  new 
needs  rather  than  simply  refining  existing  solutions  has  established  a  sound 
basis  for  the  increasing  respect  that  is  felt  for  the  industrial  designer's 
effectiveness.  His  critical,  intellectual  judgment  and  his  personal  professional 
philosophy  have  contributed  greatly  to  raising  the  stature  of  industrial 
design  as  a  profession. 

JOSEPH  CARREIRO,  Z)nedor 
Industrial  Design 


Richard  S.  Latham  was  born  in  Kansas 
City,  Missouri,  in  1920.  He  studied  at  the 
University  of  Missouri,  the  Art  School  of  the 
Art  Institute  of  Chicago  and  with  Mies 
van  der  Rohe  at  the  Illinois  Institute  of 
Technology.  He  was  first  employed  as  a 
product  designer  at  Montgomery  Ward  when 
that  mail  order  house  was  one  of  the  very 
few  Chicago  companies  to  have  a  design 
department.  He  later  joined  the  staff  of 
Raymond  Loewy  Associates,  where  he  re- 
mained for  eleven  years,  leaving  to  become 
a  partner  in  the  firm  of  Latham,  Tyler  and 
Jenson  which  counts  among  its  clients  the 
Ansul  Chemical  Company,  Arvin  Industries, 
Ekco  Products  Company,  General  Electric 
Company,  Standard  Oil  Company,  the 
International  Trade  Fair  Office  of  the  U.S. 
Department  of  Commerce  and  the  United 
States    Information    Agency. 
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CHARLES  EAMES 

Artist-Designer  and  Filmmaker 


The  direction  of  furniture  design  in  America  has  been  influenced  more 
by  the  design  of  the  noiv  classic  molded  plywood  chair  of  Charles  Eames  than 
by  any  other  individual  item.  Mr.  Eames  is  so  much  the  complete  designer 
that  it  is  not  possible  to  peg  him  only  as  a  furniture  designer.  However, 
his  imprint  in  this  area  is  so  great  that  he  will  always  be  considered  one 
of  the  leaders  in  this  field.  Because  his  furniture  is  so  ivell  known  he  is 
represented  in  this  exhibition  as  a  filmmaker,  a  field  which  he  has  enriched 
ivith  his  keen,  explorative  talents. 

GEORGE  MASON,  Director 
Interior  Design 


Charles  Eames  was  born  in  St.  Louis  in  1907. 
After  studying  at  Washington  University  he 
was  awarded  a  fellowship  to  Cranbrook 
where  he  later  headed  the  experimental  de- 
sign department  for  some  years.  He  and 
his  wife  Ray,  whom  he  married  in  1941, 
have  collaborated  on  the  design  of  furniture, 
toys,  architecture  and,  most  recently,  motion 
pictures.  For  the  past  several  years  they 
have  lived  in  Venice,  California,  but  Mr. 
Eames  travels  widely  to  perform  many  roles 
as  lecturer,  teacher  and  businessman.  In 
1960  Eames  was  awarded  the  Philadelphia 
Museum  College  of  Art's  highest  honor, 
its  Design  Award. 
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FLORENCE  KNOLL 

Interior  and  Furniture  Designer 


Her  wisdom  and  ability  to  select  the  finest  contemporary  designs  in 
furniture  and  to  combine  them  to  create  the  most  unusual  and  functional 
interiors  has  placed  her  in  the  enviable  position  of  being  recognized  as  one 
of  America's  most  injluential  designers.  Her  firm  has  become  a  vital  and. 
stimulating  showcase  for  a  '''family''  of  our  most  significant  designers, 
and  her  efforts  have  given  widespread  recognition  to  the  simplicity  and 
functionaUsm  of  modern  design. 

GEORGE  W\ ^SOH,  Director 
Interior  Design 


Florence  Knoll  is  president  of  Knoll  Associ- 
ates, Inc.,  Knoll  Textiles,  Inc.  and  Knoll 
International  Limited.  She  was  born  in 
Michigan  in  1917  and  married  the  late  Hans 
G.  Knoll  in  1943.  After  graduating  from 
Cranbrook  she  studied  at  the  Architectural 
Association  in  London.  She  obtained  her 
architectural  degree  at  the  Illinois  Institute 
of  Technology  where  she  studied  under 
Mies  van  der  Rohe.  Following  her  gradua- 
tion, she  came  to  New  York  and  joined  the 
firm  of  Hans  G.  Knoll  Associates  as  head 
of  the  Knoll  Planning  Unit,  the  position  in 
which  she  continues  to  be  most  active.  In 
1946,  the  present  corporation.  Knoll  Asso- 
ciates, Inc.  was  formed.  Together,  Florence 
and  Hans  Knoll  pioneered  the  advancement 
of  modern  furniture  and  textiles. 
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HARRY  CALLAHAN 

Photographer 


A  photographer  of  singular  perception,  he  has  brought  a  quality  of 
mystery  and  evocation  to  a  medium  generally  considered  to  he  dealing 
essentially  with  a  finite  recording  of  visual  material.  His  photographs  all 
have  in  them  qualities  most  difficult  to  describe  that  exist  in  a  non-verbal  sense. 
They  must   be  understood  as  photographs  and  not   literary   translations. 

SOL   MEDNICK,  Director 
Photography 


Harry  Callahan  is  a  midwesterner,  born  in 
1912,  now  director  of  the  photography  de- 
partment of  the  Illinois  Institute  of  Tech- 
nology. As  the  result  of  being  granted  a 
Graham  Foundation  Fellowship  he  lived 
abroad  for  some  time  and  was  instrumental 
in  opening  the  American  Cultural  Center  in 
Paris.  His  work  is  represented  in  the  per- 
manent collection  of  the  Museum  of  Modern 
Art,  the  Art  Institute  of  Chicago,  and  the 
Detroit  Art  Institute.  His  photographs  have 
been  included  in  the  Picture  History  of 
Photography  and  the  Family  of  Man  exhi- 
bition of  the  Museum  of  Modern  Art.  He 
has  had  one-man  shows  at  the  Art  Institute 
of  Chicago,  Black  Mountain  College,  Kansas 
City  Art  Institute,  and  Eastman  House, 
Rochester. 
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ROBERT  L.  FRANK 
Photographer 


We  are  all  so  familiar  ivith  photographs  that  it  is  easy  to  believe  that 
everyone  can  under stmid  them.  The  photographs  of  Mr.  Frank  plainly  go 
beyond  what  the  simple  surface  comprehension  would  indicate.  They  show  a 
reality  that  we  recognize  easily  but  find  difficult  to  comprehend.  The  subjects 
are,  for  the  most  part,  quite  mundane.  But  in  Frank's  work,  the  commonplace 
is  changed  by  the  photographer  with  a  recognition  of  the  iynplications  and 
corrosiveness  of  those  phenomeria  of  daily  actions  and  habits  that  ynost  of  us  do 
not  admit  or  recognize.  These  photographs  are  visual  experience  7iot  related  or 
derived  from  other  art  forms,  but  seen  as  the  pure  expression  of  a  medium. 

SOL   MEDNICK,  Director 
Photograph]) 


Robert  Frank  was  born  in  Zurich,  Switzer- 
land, in  1924  and  remained  there  to  work 
and  study  until  1947  when  he  came  to  the 
United  States.  He  has  worked  in  this  coun- 
try and  abroad  as  an  industrial  and  fashion 
photographer  and  as  a  filmmaker.  The  re- 
cipient of  a  Guggenheim  Fellowship  in  1955 
his  photographs  have  been  included  in  six 
exhibitions  at  the  Museum  of  Modern  Art 
since  1948.  During  the  past  several  years 
he  has  spent  most  of  his  time  making  two 
films:  Pull  My  Daisy,  in  collaboration  with 
Jack  Kerouac  and  The  Sin  of  Jesus.  Frank 
has  received  a  number  of  awards  and  prizes 
and  his  work  has  been  shown  in  magazines 
and  books  here  and  abroad. 
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FREDERICK  SOMMER 

Photographer 


In  the  work  of  Frederick  Sommer  the  purpose  and  consciousness  of  the 
photographer  take  precedence  over  his  material  and  subject.  He  has  given 
meaning  and  value  to  images  ivhich  in  their  own  original  existence  have  no 
value  except  that  they  serve  as  the  basis  for  his  transmutations. 

SOL  MEDNICK,  Director 
Photography 


Frederick  Sommer,  a  resident  of  Prescott, 
Arizona,  was  born  in  1905.  He  is  now  travel- 
ing abroad.  His  work  is  in  the  collection  of 
the  Museum  of  Modern  Art  and  has  appeared 
in  View  and  Aperture  magazines,  as  well  as 
in  a  recent  exhibition  of  abstract  art  at  the 
Museum  of  Modern  Art. 


We  are  grateful  to  the  Phillips  Gallery  in  Wash- 
ington and  the  Museum  of  Modern  Art  in  New 
York  for  lending  us,  respectively,  the  three  paint- 
ings by  Lee  Gatch  included  in  this  exhibition  and 
the  photographs  of  Frederick  Sommer.  All  of  the 
contributing  artists,  designers  and  their  galleries 
have  been  most  generous  in  providing  us,  not  only 
with  excellent  examples  of  their  work,  but  with  the 
additional    information    required   for  this   catalog. 

Photo  credits:  Evelyn  Hofer  (p.  18),  Marian 
Stephenson  (p.  19),  Marvin  Lazarus  (p.  20), 
Adrienne  Fusiner  (p.  21),  Len  Provato  (p.  22). 
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